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FOREWORD 



The literature of a living and 

, 

shows a healthy change when it comes int& "dtintfaci? 

-i ^-i 3 , fuaf^ 

with the literature of another nation. It is only the 
unthinking that apotheosize what is their own and 
condemn whatever belongs to others. Modern Telugu 
literature has been adopting new methods of expression " 
and discovering new channels of activity under the 
influence of English thought and literary criticism. 
This is a happy sign foretelling a new era of unrealised 
possibility and undreamt of achievement, in the near 
future. 

The allegorical poem of Mr. Narayanamurti is 
original in its central conception and ideas. The life- 
history of a drop of water, its mysterious birth and 
experiences, earthly and heavenly, is in itself a 
colourful theme allowing scope for many a purple 
passage of description. The inferior artist would have 
remained contented with giving that life-story in 
graceful and charming language. But, Mr. Narayana- 
murti is a poet, in the true sense of the term, a man 
who sees the inwardness of things ; hence, he so treats 
the subject that it at once becomes brimful of suggestion, 
throwing light on many intricate problems of the 
human soul. The drop of water lives much the same 
life as the human being, born in mystery, undergoing 
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experiences that tend to depress and elevate the spirit 
cherishing high hopes and great ideals and suffering 
keen disappointments, and finally through peace and 
quietude, attains a status of permanent beauty and 
dignity. It requires, in the first instance, great imagi- 
native power to see 'the permanent analogy of things', 
as Shelley puts it, to pursue the inherent comparison 
between these two apparently so dissimilar objects, 
a man and a drop of water. Secondly, it requires an 
equally powerful understanding to unravel, with the 
help of that analogy, some of the mysteries connected : 
with human life. That is what Mr. Narayanamurti 
has done here. The poem is no doubt allegorical, but 
the allegory is not sustained and leaves ample scope for 
the intrepretative capacity of the reader to understand, , 
in his own way, the inner significance of the minor 
experiences of the drop of water. The fundamentals 
are however indicated clearly enough. They are the 
mysterious origin of the drop of water and man, the 
sorrows and delights of the two on earth and in heaven, 
their reincarnations and finally their attainments of an 
immortal majesty through surrender to the forces of 
life, and conquest through surrender. The drop becomes 
a pearl and man a free soul enwrapped in a light not 
of this world. The conclusion arrived at by the poet 
seems to point, not to the Advaitic conception of the 
absorption of the individual in the universal, but to the 
view that man retains his individuality even after 
shedding all that is mortal in him. So far about the 
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;,- framework of the poem and its philosophical impli- 
f cations. 

1 A worthy poem is almost endless in its suggestive- 

ness; its depths of meaning are well-nigh inexhaustible; 
its graces baffle any attempt at analysis. The best 
tribute that criticism could pay the noble composition 

, of a poet would be the silence of admiration. Since, 
however, the convention of a 'Foreword' requires a 
specific examination of some at least of the merits of 
the poem, I would venture on the task. 
Take the following verse: 



eJ 



The plain idea here is that man suffers death twice, 
once on earth and once in heaven ; the earthly death 
may very well be received with gladness, like deep 
sleep. But death in heaven is quite different, more 
serious in its consequence. The poet seems to indicate 
however that he is referring not merely to the death 
which is the termination of life, but to the close of 
a particular kind of experience. In this sense, while on 
earth one may die these two deaths a number of times 
when one's senses are closed to all that is earthly, one 
enters a state similar to happy sleep (3o:po^ anc j wa kes 
up on the side of divine experience. But even that 
divine mood is terminable. 



IV 

Hence the prayer : 
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Take another : 



co co 



ro 

-5^ ^3 \ 



^o 



The remarkable point here is the presence of fear 
in the individual's mind precedent to the greatest event 
in his life, namely the attainment of liberation. It is 
however a curious fact that mystics very often speak 
of this fear as a fore-runner of the final burst of illumi- 
nation. While it is true that there can be no other 
condition worse than that of being caught in the 
unsteady currents of life, cool reflection is impossible 
in that marvellous hour. All the senses and faculties 
of man are ready to be drowned in the flood of the 
Divine. And the mortal in man coils back in fear at 
the ensuing destruction of itself. 

There is an abundance of figures of similitude and 
almost all of them are appropriate and strikingly * 
original. 

One verse by way of Illustration : 
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The diction is throughout highly poetic, wrought 
with gleaming imagery. It is difficult to choose from 
so much that is excellent. Any one stanza taken at 
random would serve the purpose of illustration. 
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Maxims pregnant with practical wisdom are sown 
throughout the composition. 
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VI 

The poem is replete with untranslatabfe delicacies 
of touch and expression. The happiest ideas are hit of 
by a dexterous play upon words which could be the 
result only of an extensive culture. 

It is very pleasant to expatiate on the beauties of 
a beloved thing, but one should call a halt, even after 
some time, just for the reason that the occupation is so* 
very pleasing to oneself. 

i 

M. SRIRA.MAMURTI, M.A., 

Lecturer in English, 
Maharajah's College, Vizianagaram, 
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